histories appear in this work and offer a personal biographical side to the ballad's story.
In this regard, Maryland, My Maryland differs from Davis's other work on aspects of Civil War music and song. The SUNY Fredonia musicology professor has written previously on the role of gallantry in wartime music, studies of military band music, and more recently on the role of music and musical performance during the 1863-1864 Rapidan encampment. These studies have, for the most part, been broader musicological and nuanced assessments of various wartime music aspects, song performances and military aural climates. This latest work continues a narrower focus ostensibly this is a study of one song in the war-torn state at the centre of its lyricsbut Davis goes further this time to situate his study within Civil War history. As its subtitle alludes to, this is also a work on wartime Music and Patriotism, and thus Davis does not just give a history of Maryland, My Maryland's poem and song development. He also offers interwoven commentary about the role of nationalism in the conflict and the Confederacy especially, and the way in which national songs and patriotism's meaning evolve. Unlike his work on the musical climate of mid-wartime Virginia, a more theoretical and methodological framework is employed that seeks to understand song and music meanings, interpretations, adoptions, spread, usage, and their relevance to wider themes and expressions of nationalism and patriotism. Davis ends with some discussion about the song's long-lasting legacy and its nowcontroversial continual use as Maryland's official state song. Surprisingly, there is very little discussion of whether a song that once defended slavery's continuance has a place in anthemic ballad discourse today. This work is more of a history of Maryland, My Maryland's wartime history and not its memory to any great extent (again differing from Stauffer and Soskis's total song and music biography approach).
Davis traces
Maryland, My Maryland is therefore a welcome addition to song and music history, not only offering interesting and engaging insights into the song's development and the cultural climate of Maryland, but moves some of the musicological and historiographical discussion along within the field. It raises approaches that could be mapped onto further research that showcase how important and engrained lyrical and musical culture was to American Civil War society. As the original lyrics sang: "From hill to hill, from creek to creek -Potomac calls to Chesapeake" (37) and Maryland, My Maryland continues to impact and draw attention nearly one hundred and sixty years on from its first iteration in a Louisiana classroom. Davis's work showcases how and why its entrenchment in American musical culture should not be sung quietly in wartime musical studies.
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